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Abstract

Disney's Mulan (1998), set in "ancient" northern China, ostensibly focuses on the role of gender -
specifically, pushing against normative expectations of women's behavior. But alongside that lies
the topos of the Other: the Chinese as Other to the West, the Huns as Other to the Chinese, and the
character of Mulan as Other on numerous levels (including gender roles). While part of that comes
from Disney's obvious attempt to create a Disney "princess" that is capable of strategic thinking and
action, another part of that stems from the studio's wish to house the old Chinese tale upon which
the movie is based in something that would still be palatable to Western audiences.

While several scholars, including Annalee Ward, Lan Dong, and Lisa Brocklebank, have examined
the Other in Mulan in terms of cultural and philosophical dissonance, very little scholarship has
considered the role that music plays in this. This paper seeks to remedy this, at least in part. In
examining both Matthew Wilder's songs and Jerry Goldsmith's orchestral score, I will show how the
music works to both solidify and dismantle the construct of the Other as created in Mulan. In doing
so, I will discuss what foreign, exotic, and the Other mean in such a film, as well as the role that
place plays in defining these terms.
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