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Abstract

This paper examines the gently subversive nature and political achievements of the Canadian
children’s series Wapos Bay. This light hearted stop motion series, about three children growing up
in a remote Cree community, participates in the ongoing process of Indigenous Peoples political use
of animation as a means to give voice to Indigenous perspectives.
 
Set in the imaginary community of Wapos Bay in Canada's north, and written from an insider's
perspective, the series refutes Indigenous stereotypes. A strong message that runs through the
series is that Indigenous Peoples can partake of everything the modern world offers and still honour
their culture. In developing the series, Dennis and Melanie Jackson recognized animation’s ability to
serve as a contemporary storytelling device for the intergenerational transfer of Indigenous
knowledge to younger generations. 
Wapos Bay was a significant step forward in the history of animated series, yet very little has been
written about it to date. The series subverted the status quo of animated childrens’ series on a
number of levels: in being a multi-award winning, Indigenous led animation series about Indigenous
lives; in maintaining Indigenous control of creative and production processes; in promoting
Indigenous representation in front of, and behind the camera; in challenging mainstream
perceptionsof Indigenous Peoples and communities, and in contributing to the maintenance of Cree
language and culture with younger generations.

Palavras-chave : WAPOS BAY, INDIGENOUS ANIMATION, CHILDREN'S ANIMATED SERIES, CANADIAN ANIMATION, DENNIS AND

MELANIE JACKSON


