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Abstract

Brazilian animation has been in the spotlight this decade: two features won the Annecy Cristal awards in a row: Rio 2096: A
Story of Love and Fury (Luis Bolognesi, 2013) and The Boy and the World (Alê Abreu, 2014), the following year Guida (Rosana
Urbes, 2015) was awarded twice. Celebrating 100 years of animation in Brazil, the country was honored at Annecy in 2018.
Concurrent to the tribute, the country was represented in the official selection by Tito and the Birds (Gabriel Bitar, André Catoto,
Gustavo Steinberg, 2019), the commissioned film Everything in Black and White (Mateus Santos, 2018) received a gold
award and Garoto Transcodificado a partir de Fosfeno (Rodrigo Faustini, 2018) won the Off-limits category.
 
Through the analysis of these films; as well as the auto-biographic short Guaxuma (Nara Normande, 2018), the TV series: Angeli
the Killer (Cesar Cabral, 2018) and Jorel’s Brother (Juliano Enrico, 2018), this paper intends to examine Brazilian contemporary
animation from a socio-cultural perspective. Even though these films may offer a partial representation of Brazilian culture, they
are emblematic of autoral, commercial and experimental animation being produced in Brazil today. The stories, art direction and
characters reflect a syncretic mix of local, immigrant and global influences, validating the actuality of the Anthropophagy
Manifesto (Oswald de Andrade,1928), which promoted the cannibalization of European high culture in order to produce
something new.
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